The Interpretation Log
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Explanation/Purpose of the Log:

You will be required to maintain a reading log to record your impressions of, responses to, and reflections on the literary work that we read in class.

The log should help you to notice what you notice as you read (the first step in becoming an independent and powerful reader).  Hopefully you will begin to see the value of your own impressions, observations, questions, and responses.

The log can also be used for experimenting with different critical approaches to writing (for example you could write a feminist critique of a story without worrying about it being right).  Furthermore, the log can be used as a reservoir of ideas that you can use on future assignments.

How to Find Things to Talk About in Your Log: (Choose at least 4 different ones to use)
1. Use Your Natural Abilities: Key Lines

a. Find lines, phrases, paragraphs, or chapters that resonate with you in some way (memorable, puzzling, powerful).

b. Pick a line that might be more important than the others.

c. Discuss in writing that line/phrase/etc.:
i. It’s role in the story

ii. Why you found it so interesting or puzzling

iii. Why it may be important to the meaning 

2. Make Connections: Self, Texts, World

a. Connect to your own Experiences.

b. Connect to other texts (books and movies) you have read/seen.

c. Connect to the world (events, people, or places).

3. Use our Theme Strategy: S.T.R.P.

a. Look for KEY DETAILS (Symbolism/Metaphor)

i. Surprising or Unusual Things

ii. Too Much Attention

iii. Repetition

iv. Privileged Position (Beginning, Climax, Ending)

v. Other (Weather, Color, Names, 1st Time Speak, Meals, Etc).

b. Think about what the author may be talking about IN GENERAL (what 1-2 word BIG IDEA)?

c. Think about what the author may be trying to say about the GENERAL TOPIC using the KEY DETAILS.

4. Focus on Characterization

a. Indirect Characterization

i. Look for/write down evidence of each type of indirect characterization:

1. A character’s actions

2. Reactions of other characters

3. A character’s dialogue (the words they say)

4. A character’s appearance

5. A character’s thoughts/attitude

ii. Explain what your evidence says about that character.

b. Internal Conflict

i. What is the protagonist struggling with inside their mind?

ii. Does the protagonist change?  How?  Why?/Why not?

5. Focus on Problems:

a. Focus on Evidence that doesn’t fit what you think the selection means.

b. Write about why it doesn’t fit.  

c. Write about how you can alter what you think the selection is saying so that this problem evidence makes sense.
6. Use a Critical Theory Perspective:

a. Feminist: How do men and women interact?

b. Marxist: Who has power and how do they use it?

c. Psychoanalytical: What motives the characters?  What motivated the author?  Why does the reader respond the way they do?

d. Archetypal: Are there characters, situations, and/or symbols we have seen over and over again in literature?  What do they mean here?

e. Historical: What is the social and cultural environment that created this?  

7. Asking Questions & ATTEMPTING to answer them:

a. Ask any one of the following 3 types of questions and then try to answer them the best that you can (realizing that there is no way you can have all the answers yet because you haven’t even finished the book- BUT YOU CAN TRY TO!).

i. Empirical Questions: 1 right answer (Fact- no argument.  Example: “What color was her hair?”)

ii. Inference Questions: Several possible answers that cannot be found directly in the text.  (Example: “Why did the author make her hair red instead of brown?”)

iii. Implicative Questions: What is the implication or meaning of the text?  Why the text matters.  (The “so what” or theme.  Example: “What is this text saying about women?”)
8. Look for Figurative Language & Discuss its use:

a. Metaphor/Simile

b. Hyperbole/Understatement

c. Tone/Voice

d. Imagery/Sensory Details 
9. Focus on Writer’s Style:

a. Write about the following things:

i. Tone/Word Choice

ii. Images/Metaphors

iii. Sentence Length and Variety

b. Write about how the author uses these things to create meaning.

Grading of the Interpretation Log

Informal Teacher Review:

Your logs will be read daily to check on your progress.  (Logs should be at least 2 pages with up to ¾ page of notes)
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Written Log Review:

At the end of the literary work or works I will ask you to review your own log and reflect in a 1-2 page paper on:

1. How your writing may have changed.

2. What you think of various entries.

3. Which entries that you now find most interesting.

4. Anything else that you find pertinent.

(Optional) Written Log Audit:

 You may be asked to write a short report that will act as a mid-assignment log audit that will include:

1. Description: A Brief Tour.  Answer questions such as: 

a. How many entries have you written?

b. What is their average length?

c. How many long or short or in between?

d. What does your log look like?
2. Analysis:  Discuss the content.  Be sure to refer to specific examples from your entries.  Feel free to quote yourself as needed.  Answer questions such as:

a. What do you usually talk about in your log entries?

b. What elements do you tend to comment on?

c. Have your log entries changed?  How/Why? Why not?

d. What might account for differences in the content, length, or quality of entries?

e. What else do you notice about your logs?
3. Reflection. Answer questions such as:

a. Do you find any worthwhile writing in your log?

b. What value do you place on this log or on some of its entries?

c. Have you found any reason for keeping a reading log other than because it was assigned?  Why?  Why not?

d. What do the sample entries show your reader about your log?
4. Evidence: Sample Log Entries.

a. Choose 3 log entries that you feel are representative of the content of your log.

b. They do not have to be the “best” entries.

c. Photocopy these entries showing the date that they were originally written.

d. If they are not legible, you must type or re-write them legibly. 
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